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Q How fast do you do a
crosswor d puzzle?

A It depends if it's a har d
puzzle or an easy one .

My a verag e for The New
Yor k Times Sunday puzzle
is around 8 1¤2 minutes . For
an easy Monday New Y ork
Times puzzle, those ar e
usuall y around 2 1¤2 minutes.

Q Tha t's a lot faster than
a lot of people .

A Ther e are those w ho
think it's inferior to be

zipping through the puz-
zleÐtha t I must not be en-
joying the puzzle the wa y
they'r e enjoying the puzzle
when they're sa voring it,
putting it down and coming
back to it, musing about it
for days on end. They think
tha t their cr osswor d experi-
ence has got to be mor e
enjoyab le than mine if I just
race through. But, hey, I
lov e crosswords . Why do I
want to spend all w eek
wor king on one puzzle if ,
instead, I can do 40 puzzles
in the same amount of
time? Wouldn't that be 40
times as much fun?

Q How does your mind
wor k to be a ble to do

puzzles so f ast?

A Par t of it is the w hole
practice-practice-prac-

tice thing. If y ou'v e done
1,000, 2,000 or 3,000 cross-
wor d puzzles over the
course of a y ear, you're

for a w hile , and then s witch-
ed over to some r eall y nice
mechanical pencils .

Q Do you do much eras-
ing?

A Yeah, some. I don't
think an ybod y gets

thr ough it without using
their eraser at least a little
bit.

If y ou'r e a reall y har d-
core, top competitor, y ou
may hold two pencils in
your hand so that you don't
hav e to flip your pencil o ver
to erase.

You just ha ve one of them
with the eraser end do wn
already . But I don't go tha t
far.

Q Wha t is it about cr oss-
wor d puzzles that ad-

dicts people?

A One theory that's out
ther eÐI don't know if I

put much stock in itÐis
tha t a cr osswor d offers a set
bunc h of bo xes wher e you
kno w w hat's going on. T he
r ules of the game are pr etty
muc h the same e very time ,
and if you just k eep doing
wha t you'r e doing, it's this
little spot w her e you can
tak e control, and you get to
your outcome, and you sa y,
ªOK.º T here ar e no person-
ality issues. T her e's no
randomness . Ther e's no
luck.

going to be more f amiliar
with the kind of clues tha t
ar e used for the w ords.
You'r e going to be accus-
tomed to the w or ds tha t
show up a gain and a gain
and again. 

Q How many cr osswords
do you do in a y ear?

A I do between 1,500 and
2,000Ðsay, 1,700.

Q Do you complete all of
them? How accura te

ar e they?

A Ther e are maybe tw o
puzzles a year w her e I

reall y get stuck and turn to
Google to try to find w hat
the ans wer is. T hat means
the other 1,700 puzzles, I g et
thr ough them inde pend-
entl y without a mistak e.

Q Does this skill trans-
la te over to the rest of

life?

A I do pick up some
wor ds that I w ouldn't

necessaril y have come
across.

Do I r eall y get to use tha t
knowledg e all that much? I
don't kno w. A lot of w hat
you'r e learning are things
tha t r eall y have no use
anywher e elseÐthe name of
an actress who was in silent
movies . Nobody knows w ho
she is unless they do cr oss-
words.
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ªMy a verag e [time] for The New York Times Sunday puzzle is around 8 1¤2 minutes, º says Chic ago-
an Amy R eynaldo . MICHAEL TERCHA/TRIBUNE PHO TO
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you get to continue doing
tha t. You shoot guns and
crash cars and b low things
up.º

Sorensen, who is mar ried
to his high school s weetheart
and li ves in A ur ora, got his
first big movie break w hen
local stunt le gend Rick LeF e-
vour hir ed him for ªGr ound-
hog Day.º Since then, he has
work ed on two do zen films ,
inc luding ªThe Lake House ,º
ªBa tman Be ginsº and ªMy
Best Friend's W edding.º

ªI took a shot on K evin,
and he stepped to the door
and has done a g reat job ,º
says LeF evour , an assistant
stunt coor dina tor on ªT he
Dar k Knight.º

ªHe's physical. He's a good
driver , and he's got a big
presence , so he plays a lot of
heavies . I have him in come-
dy roles too. T her e's acting

involv ed in this, and he's a
good actor .º

Befor e filming ªThe Dar k
Knightº bank scene, Sor en-
sen had a pleasant 10-min ute
conversa tion with a nice
young man in a Muddy W a-
ters T -shir t. It was only after
Sorensen walked a way tha t
someone stopped him, sa y-
ing ªDo you know who tha t

was?º
Sorensen thought ma ybe

an actor or an extra.
ªTha t was Heath Ledg er!º

the man said.
Sorensen appears brief ly

in the bank scene and a gain
behind the J oker as one of
thr ee clowns in the r enegade
semi on Lo wer Wacker
Drive . But, alas, he wasn't
selected to dangle from a
rope , 40 stories above the
gr ound, in the spine-tingling
SWAT team scene .

ªYou do get kind of jeal-
ous,º Sorensen says with a
mischiev ous smile. ªI wish I
had done tha t.º

Ther e's always next time .

nschoenberg@tribune.com

A `Dark
Knight'
stuntman's
double life
Continued from Page 1

Kevin Sorensen of A uror a subsidiz es a care er as a stuntman with
a job as a high school cus todian . CHARLE S CHERNEY/TRIBUNE PHO TO

ªIt's just another job that somebody's 
going to do, and that I just happen to 
love doing.º
ÐKe vin Sorensen 

Bonnie Metzg ar , the ne w
ar tistic director of Chica go's
About Face T heatre , says her
Nor th Side org aniza tion is
facing a serious, r ecession-
induced cash cr unc h and
must raise at least $300,000
in short or der, just to sta y
alive.

ªW e are today launching a
save-the-thea ter campaign,º
Metzg ar said in a phone
intervie w Wednesday mor n-
ing, adding that she did not
kno w how she was going to
mak e her payr oll next w eek.
This is the first Equity-af fili-
ated theater in Chicago to
publicl y confront such a

crisis . During the last fe w
weeks , the Magic T heatr e in
San Francisco launched a
similar emerg ency appeal
(and was successful in sta y-
ing open). 

About F ace, whic h also
said it was canceling its
spring production, is a long-
established Chicago thea ter
specializing in w ork with
gay and lesbian themes. 

It has a lengthy trac k
recor d of significant pr oduc-
tions and Chicago pr e-
mieres , including ªT ake Me
Out,º w hic h was perf ormed
at the Ste ppenw olf T heatre.
Its founding artistic dir ector

was Eric R osen, who is no w
the artistic director of the
Kansas City R eper tory T hea-
tre.

Metzgar , who says she
inherited a good measure of
debt, further noted that the
thea ter has long hosted
wor kshops for young people .
Tha t pr ogram, she argued, is
of grea t importance to Chi-
cago's youth. If the thea ter
wer e to fail, so would the
youth thea ter. 

ªW e need to k eep it all
going,º Metzgar said. ªW e
need people's help.º 

ÐChris J ones

About Face Theatre in financial straits
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